don't think about the explosive belt or about your body being ripped into pieces. We are suffering. We are dying while we are still alive. Mandate and the creation of the state of Israel. Hamlet was a radicalised jihadist, recently returned from university in Europe for his father's funeral, 6 Claudius was a secularised and corrupt dictator of a non-specific Middle Eastern country, the Horatio figure was a British/European Arms Dealer 7 , and Polonius' daughter had become a suicide bomber, taking into her own abused body the identity of the Palestinians and all the suffering of the Arab peoples, claiming that their 'silence bleeds' from her mouth as 'the world forgets'. 8 
Margaret Litvin and Katherine Hennessey explain that
Arab theatre artists seeking to metabolize recent Arab-world events in or for the West have turned persistently to Shakespeare in particular -both from personal interest and in quest of a vocabulary their audiences … can understand. 9 So, in the light of the headlines from earlier in the year, the portrayal of Ophelia as a terrorist is not as strange as it might at first sound.
In order to contextualise my thesis, within this essay I will situate the Ophelia of The Al- At the opening of The Al Hamlet Summit, Ophelia is interpreted conventionally as a young, pretty and sheltered daughter of a politician, in love with the prince. Her hair is long and loose, her outfit Western but modest. There is nothing to hint that she will become his major foil, other than the fact that her table at the summit set-up mirrors the position of Hamlet's. Yet both she and Hamlet have changed whilst he was away at university. He tells her that she is 'a woman now', that his 'blood is not what it used to be' and he cannot look at her. 28 Polonius accuses her of 'lurking in orchards with the Prince Hamlet as the sun goes down', 29 foreshadowing when and where she will later explode her bomb. However, that is a long way hence. For now her father commands her to place her footsteps 'at all times' in the 'orbit' of his hearing: 'Don't walk at dusk, don't walk at night, don't walk at dawn and don't walk at noon …; right now my love describes the boundaries of your universe'. 30 Much interpretation and analysis of Ophelia in Shakespeare's play concentrates on the relationship between her mental state and her sexuality, with the intense scrutiny of the status of her virginity by her brother and her father echoed by generations of directors and critics. Whether she is explored as an early modern or post-modern woman, she is presented by them as confined and abused, a victim of her circumstances and her society.
Al-Bassam's confinement of Ophelia adds another layer. Although articles such as that in USA Today made female terrorists monstrous, much of the Western media Othered them in more subtle ways, presenting Palestinian women as marginalised, silenced and made invisible by the patriarchal culture into which they were born: 'According to gender stereotypes in times of political conflict, the masculine has a principal and directly violent role, and the feminine a peripheral, non-violent one'. 31 This orientalising meant that when female militants began to act out of type the usual descriptors used for male bombers, who were mostly depicted as angry young men, did not fit. 'Violent women … transgress both the norms of disallowed violence and gender'. 32 However, neither did the word 'evil' seem to apply when faced with the footage of a nervous schoolgirl reading rapidly from her notes for her farewell video, as in the case of AlAkhras, apparently not out of fear but out of an earnest desire to express her disillusion with her leaders and the depth of her people's suffering. But if not 'bad', then she must be constructed as 'mad' to explain her transgression of the norms of femininity: 'While male bombers are sometimes 'explained' through socio-economic traumas, reactions to female bombers reflect the marginalisation they face as women'. 33 The Western media set about diagnosing the women:
Female suicide bombers are discussed first and foremost as women. Their reasons for participating in suicide missions are sought in their gendered personal history.
These accounts discuss the female bomber bodily in terms of both her mental state, as in narratives of despair and suffering or guilt and shame, and her physical attributes, such as smiles, eyes, and exploding body parts. 34 American, Israeli and European media became obsessed with the personal lives of the bombers, arguing that they were women who were already vulnerable to suicidal tendencies. Idris's depression was linked to her failed marriage and 'barrenness', which was then put forward as reasons for her actions: 'it is striking that Western journalists seem to be looking above all for clues within Wafa Idris's biography and her private life, in order to find some rational arguments to explain what was to them inexplicable'. 35 Al-Bassam's Ophelia is, to some extent, portrayed as such a victim-perpetrator, but there is ambivalence to his portrayal that forces his audience to challenge these stereotypes, too.
As 41 Dahlgren goes on to note that 'Despite this political message in the video recording that
[she] left behind, news reports mainly depicted her as a 'school dropout' who supported her poor family by working in a textile factory in the nearby town'. 42 The result of omitting these words was to depoliticise the female suicide bombers' actions and to take away ideological Again, an analysis of the language that describes the clothing of female suicide bombers in
Western media shows a fascination with that clothing, the floating fabric, described as 'flowing', 'billowing robes'. 46 Whereas the flowers increased the sense of Ophelia's innocence/madness, the descriptions of the robes have the opposite effect. Although intensely feminising, they are also subversive images: 'The very cultural artifacts [sic] that once made these women a non-threat become menacing symbols when linked to the female suicide bomber'. 47 The word 'swollen' has connotations of drowning and infection as well as pregnancy, and the child is only a 'phantom child', like the 'dead-men's fingers'
foreshadowing the imminent moment of death. Anxiety around female bombers hiding their explosives under abayas or even through feigned pregnancy was high. 48 So here, Ophelia is an 'angel' but an 'angel of death'. 49 Although Ophelia in her video farewell 
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